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’Allo, good evening and welcome
Bishopstoke Players gave us a terrific

stage version of the saucy French comedy
’Allo ’Allo that never left '80s television, all
just in time for the VE Day Anniversary.

Our familiarity with the subject could
have been a drawback but, I'm happy to
say, it deservedly sold the entire run
thanks to some  strong performances and
spot-on comic timing.

The Players' version of this old favourite
contains every element of the original. As
usual, plot revolves around put-upon René
(Colin Carter) attempting to run his café in
the sleepy village of Nouvien in war-torn
France, while holding onto the original
copy of the priceless “Fallen Madonna
with the Big B***ies” –  hidden within an
unfeasibly big Nazi sausage. If he survives
the Nazis, the French Resistance (run by
Kate Stubbs' slinky Michelle), and his
domestic difficulties, he'll make a fortune.
Colin's terrific René takes great delight in
the attentions of his pretty waitresses,
loyal Yvette (Eloise Juryeff), and tiny,
homicidal Mimi (Joanna Warner). He
takes less delight in his long-term wife
Edith (Wendy Shehan). Their personal war
contains more intrigue than the one
against the Nazis.

The Nazis remain ripe for sending-up.
Jon Morgan does a sterling job as

hilariously twisted Herr Flick, relishing
the jack-booted Gestapo fetishism while
his partner, Helga (Susan Bell) strips to
her Swastika-stamped undies for him. She
spies on the Colonel, played with a stiff
disdain by Vernon Lepingwell.

He, and the libidinous Italian officer
Alberto (Kevin Bowers), plot to keep the
real Fallen Madonna from the Fuhrer, on
an imminent visit. They're soon on a
collision course with the Resistance, the
Gestapo and poor René. Suddenly, too
many Hitlers are popping up in the café.

While dodging the attentions of Hugh
John as a smiley Lieutenant Gruber, René
despairs at the ineptitide of “master of
disguise” Leclerc (Chris Shehan) and a
rubbish cockatoo-radio. He's not hugely
encouraged by bumbling Resistance officer
Crabtree (see side panel), either. But he
just about survives, until next time…

For all its French airs, this remains a
fabulous capsule of British comedy
scripting, and one that was a real pleasure
to see again.

The performance ran from Thursday to
Saturday last week and raised £2,000 for
the NCH (National Children's Homes). A
cheque was presented to the charity at
Friday night's performance. –Joanna
Neilson

Salisbury Playhouse’s main stage was
transformed into the round for its first
production of the autumn/winter season, To
Kill a Mockingbird. Directed by Joanna Read,
also artistic director of the Playhouse, and
based on the novel by Harper Lee, the play,
adapted by Christopher Sergel is set in the
American deep south.

Devotees of the book will not be
disappointed by this play as the script is the
appropriate dialogue from the book and
Christopher Segel has pulled out all the most
important scenes and projected them onto the
stage.

It is Maycomb, Alabama, 1935, a sleepy old
town where nothing much happens. Young
tomboy, Scout, and her brother Jem face a
long, hot, carefree summer. However, their
lawyer father Atticus Finch, takes on the case
of a black man accused of raping a young

white girl. The Finch family then finds itself
hauled into a rather uncomfortable spotlight
and Scout and Jem, along with their friend Dill,
become witness to events that shape their
lives forever.

Amy Brown as Scout, Jamie Harding, Jem,
and Jake Thornton, Dill, although adults
portray the children as they are meant to be,
with innocence, humour and tenacity.

Richard Heffer is superb as Atticus, the mild
mannered lawyer and father whose motto is to
‘get into other people’s skin and walk around
in it.’

The most powerful performances comes in
the courtroom scene, climax of the story.

Being in the round, the audience became
the jury of the doomed black man Tom
Robinson.

Neal Barry, as the despicable Bob Ewell
father of Myella, who has accused Tom of the

crime he could not have committed, really gets
the blood boiling.

He is spot on portraying the arrogant,
swaggering and ignorant man.

Being in  the round, the play lets the
audience tap into all that is going on in front of
them.

Out of the courthouse it was as if they were
also sitting on their porches watching the
comings and goings of the sleepy town.

They are also the same members of that
town who become the jury that convicts an
innocent man, the emotions of which are
difficult to deal with.

To Kill a Mockingbird is a must-see play, as
it encompasses the true feeling of a
wonderfully moving and touching book with
great acting and an on the ball director.

The run ends tomorrow, Saturday.–LG

■ Salisbury will be transformed into an art
trail tomorrow, a first for the city and
designed to act as a 16-day showcase for
visual arts in the area. Many artists will be
using their own homes and studios as
temporary exhibition areas while others will
be using purpose-built gallery spaces. Some
art will be displayed in the cathedral and city
centre bars and restaurants. Around 60
artists are taking part in the venture and
some will be giving talks, workshops and
demonstrations. For more information visit
www.salisburyarttrail.co.uk.

■ Southampton-based Community Action
Events is organising a series of evening fund-
raising concerts for the second Sunday of
every month at the Talking Heads in
Southampton. One of the charities benefiting
from the series is Solent Mind, which helps
people with metal health problems across
Hampshire and particularly in the
Southampton and New Forest areas. Top-
quality live music and comedy is promised at
the pub, at 320 Portswood Road. Tickets £4
on the door. Details 023 8067 8446.

■ The League of Friends Art Gallery at
Queen Alexandra Hospital will feature
paintings by Havant artist Mark Chaldecott
and Widley artist Sue Harvey from
September 4 to October 1. The Gallery is
situated in the Coffee Lounge on B level at
the Cosham Venue. The League also have a
gallery in their coffee and charity shops,
showing the work of Ted Baker, Don
Parmiter, and donated paintings. In total, over
80 paintings are shown in the two gallery
each month. The paintings are all for sale but
their true value is in the pleasure given to
patients, visitors and staff. Prospective
exhibitors are invited to apply to A. B.
Brereton, chairman, League of Friends, room
304, South Block, Queen Alexandra Hospital,
Cosham or tel 02392 387284.

■ An Art of Words exhibition, now in its
fourth year, is part of Fairfields Arts Centre's
contribution to Wordfest. Following on from
the success of previous years' exhibitions,
this year's exhibition is a diverse and exciting
selection of works, including illustration,
which draw their themes and inspiration from
literature and text. This is quite unusual for an
exhibition and makes it attractive to those
interested in literature as well as those who
lean towards the visual arts. Curated by
Fairfields for Wordfest, the exhibition is made
up of work from a wide range of artists.
Launch is this evening in the form of an open
night, from 6.30pm to  8pm. It runs until
Tuesday, October 18 on Monday,Tuesday and
Wednesday from 9.30am to 5.30pm, on
Thursday from 9.30am to 1.30pm and by
appointment on Saturday from 10am to
1.00pm. More information on
www.fairfields.org or phone 01256 321621.

■ The touring exhibition of automata from
the internationally famous collection
assembled by Cabaret Mechanical Theatre is
currently on show at Bedales Gallery, Steep,
nr Petersfield until October 19. A free
exhibition, it allows young and old to press
the buttons and turn  handles to explore the
exciting world of automata where science, art
and technology collide. More than 40 pieces,
including Paul Spooner’s Matchstick Nibbler,
Peter Markey’s Wave Machine and Ron
Fuller’s Sheepshearing Man, as well as new
pieces from Carlos Zapata and Keith
Newstead are on show. Information on 01730
304 236, www.bedales.org.uk or
www.cabaret.co.uk
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’Allo, ’Allo..... show us a leg - a scene from the Bishopstoke Players’ rendering of the old television favourite                            Photo by Jon Mackintosh J5203A

The Bishopstoke Players had their own
drama just before the opening night when
Peter Burton, due to play Officer Crabtree,
was rushed into hospital on Tuesday with
a ruptured appendix. Keith Wiggans, a
member of Eastleigh Operatics and
director Rachel Craig's former drama
teacher, stepped in for Thursday and
Friday. Andrew Wolfe bravely filled the role
on Saturday after just one viewing and 30
minutes rehearsal.

They were both a resounding success
and the company extend them their
warmest thanks, and best wishes to Peter
and his girlfriend Caz. Although
unfortunately Peter was unable to see any
of the performances, he has now left
hospital and is recovering at home for a
few weeks.

Rachel tells me that the show went
even better than they could have hoped.
She also thanks choreographer Maggie
Allington, producer Barbara Yates, Chris
Allen for research and support with
costumes, and all the cast, crew and Front
of House. The Players will be back with
Sleeping Beauty in January.–JN


