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ENTERTAINMENT

Crashing into the contemporary
Hamlet is armed with a revolver instead

of a sword in a compelling version of the
Shakespeare tragedy currently running in
Basingstoke.

In his “to be or not to be” speech, the
prince of Denmark slowly loads a single
bullet into the weapon, spins the
magazine and points the barrel at his
head.

Turning the famous should-I-shouldn't-I
suicidal soliloquy into a Russian roulette
drama is just one of the ideas that
director John Adams has used to make
this modern-day take on Shakespeare's
epic play highly entertaining.

The set at the Haymarket Theatre is a
cross between a hotel lobby, a car crash
scene and a war zone.

Instead of the one ghost specified by

Shakespeare, there are five – four of them
apparently car crash victims who limp
and wheeze in chilling slow motion.

But it isn't the stage set or the novelties
that make this top-quality Hamlet –
although they did add enormously to the
fun. It’s the top-quality acting. Every line
is said with conviction and every
demeanour is full of invention.

Jack Laskey, as Hamlet, is a likeable
young man who makes the predicament of
the depressed prince, whose father has
been murdered by his mother's new
husband, into an issue of vital concern
for everyone in the audience.

I saw Jack in Trevor Nunn’s Hamlet at
the Old Vic last year, when he played a
rag-bag of tiny roles, including second
grave-digger. After this wonderful

performance at the Haymarket, he
shouldn't be a gravedigger again for some
time.

Also excellent is Paul Greenwood, once
watched by millions as Rosie in the 1970s
TV police series of the same name, who
makes a severe father to Hamlet’s pretty
girlfriend, Ophelia (Miriam Hughes).

I liked Amelda Brown as Hamlet’s
wayward mum, and Joseph Marcell is
good as the murdering king -–
transformed in this version into a
murdering hotel owner.

Just about everything is good about this
show and, with plenty of spare seats, you
should be able to stretch out a bit.

Hamlet runs until Saturday, October 8.
Box office 01256 46 55 66.–George Hayter

One of the best vehicles for Cole Porter’s
inimitable fare is, for me, Anything Goes.

And Southampton Musical Society’s
presentation at Winchester’s Theatre Royal
last week turned out to be a truly sparkling
night out with the Porter classic.

Anything Goes contains Porter's most
classic songs, and the talented cast bring
each one to life with panache and
enthusiasm.

Each musical number gleefully unravels the
tangled romantic web aboard the ocean liner
American.

Billy Crocker (Iain Steel) chases the heart
of Hope Hardcourt (Helen Tritton) but she is
soon to marry Lord Evelyn Oakleigh (George
Tinsley). Ravishing Reno Sweeney (Laura
Jenkins) loves Billy but he just can't see it,
and more complications crop up in the forms

of gangsters, Angels and gambling Chinese
Christians.

This slick farce was handled beautifully by
its leads. Iain Steel was perfect as the con-
artist with a heart of gold and had a great
chemistry with the two leading ladies.

Helen, elegantly demure, really gets to
shine in the duet It's De-lovely while Laura's
Reno was ballsy, relishing the chance to show
off her outstanding voice in I Get a Kick Out
of You, You're the Top (a great back and forth
by Reno and Billy), Blow, Gabriel Blow and
especially the titular Anything Goes – a tip-
tapping spectacular that leaves you
breathless.

George Tinsley's Lord Evelyn was
exquisitely efféte. Man-eating Erma (Soraya
Scrivener) deserved every delighted squeal
from the audience. Patrick Stewart delivered

as the baby-faced gangster Moonface Martin,
frustrated by his “13th Most Wanted” status
and now disguised as a missionary. His
gravelly take on Be Like the Bluebird is a
particular standout! They were supported by a
great team and there wasn't a weak link in the
group.

All deserve a special mention.
Together, the team kept it fresh and vital.

Lighting and scenery brilliantly evoked mood
and a sense of place, underlined by Colin
Davey's Ensemble orchestra. Anything Goes'
theme of making celebrities from big criminals
keeps this bang up to date.

Although glittery and decadent in all the
right places, the real hearts pounding beneath
the beats make this a musical night to
remember. –JN

■ Winchester Film Society opens the new
season with a rare screening of Jean-Pierre
Melville's penultimate film, the unmissable
classic, Le Cercle Rouge. Fate brings together
the lives of a master thief, an alcoholic ex-cop
and an escaped criminal, who then plan a
daring heist of an up-market Parisian jewellery
store. Darker, more abstract and desolate than
his earlier work, this film oozes sophistication
and cool with outstanding performances from
Alain Delon, Yves Montand, Gian-Maria
Volonte and Andre Bourvil. Cited as a major
influence by contemporary directors such as
Jarmursh, Woo and Tarantino, Melville is one
of cinema’s true auteurs. Le Cercle Rouge will
be shown at The Screen Cinema, Winchester,
on October 4, at 8.30pm. For information log
on to www.winchesterfilmsociety.co.uk, call
membership secretary Maurice on 01962 877
007 or just turn up on the night!
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Music Diary...

Gordon Stewart, whose brilliance concluded
Romsey Abbey’s series of summer organ
recitals, is recognised as one of this country’s
finest players. A former organist of Blackburn
and Manchester cathedrals, he has been
organist of Huddersfield Town Hall for the last
15 years.
His enthusiasm and vitality in a very
demanding and varied programme was also
apparent in his amusing and informative
introduction to each offering. Added interest
came from the on-screen presentation, which
allowed the listener to observe the player’s
immaculate manual and pedal work – often
simultaneously!
The arresting opening to Stanford’s Fantasia
and Toccata was but a foretaste of much more
excitement to come and, in the following
Prelude and Fugue in G by Bach, there were
many opportunities to observe both manual
and pedal dexterity.
A willingness to explore a full and colourful
tonal palette was another attractive feature. In
Andrew Carter’s melodious ‘Aria’, a quiet solo
was supported by a sensitive accompaniment.
This venturesome spirit became particularly
apparent in the complex textures of Variations
Poetique by A. Eaglefield Hull, which bore
influences of the more famous Karg Elert.
Magnificat of Dick Koomans illustrated
dramatically the changing moods of “Our Lady”
at the Annunciation by the Angel and the
pounding rhythms and virtuosic passages
made a stunning impression.
Mendelssohn’s Sonata in A No. 5, whose
imposing first movement contained a
resourceful fugal section, is followed by a short
movement reminiscent of a “Song without
Words” which suited the vintage Walker
instrument admirably and was an excellent
choice at this juncture.
A “Serenade”, which composer Derek
Bourgeous wrote for his own wedding, provided
a joyful fun piece with off-beat rhythms giving a
light-hearted atmosphere and an effective
prelude to the strenuous conclusion to this
highly attractive and most entertaining
programme.
The ‘Final’ from Vierne’s Symphonie 1 is an
exhilarating toccata-type movement with the
principal theme first appearing in the pedals.
The development of this and the second idea
passes through a maze of keys leading
ultimately to a fiery coda.

...with Eric and Joan Wood

Ophelia (Miriam Hughes)  and Jack Laskey, as Hamlet


