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CINEMA

It's not just the cars that collide and explode
in Crash, it's the people. Los Angeles is
reinvented as a toxic hyper-reality, where
nerves are so frazzled and paranoia so inbred
that every conversation becomes a racist clash
with the potential to end in a murder charge.

Writer/director Paul Haggis's bold approach
to the theme of ethnic intolerance takes us on
an exhilarating ride through territory that's
often riddled with pessimism or preaching. At
first his extreme scenarios feel false, but very
quickly they take on their own rhythm and
reality to become a microcosm of human
relations.

A Latino locksmith, a black detective, an
LAPD redneck, and a dozen others drawn from
LA's ethnic spectrum are brought together in a
series of life threatening and life affirming
coincidences – it would be absurd if it wasn't so
inspired. Haggis’s idealist vision plants
redemption on every grim street corner, but his
direction and faultless cast bring tears to your
eyes where a lesser ensemble would have you
rolling them. Together they pull out the
tragedy, futility, and even the comedy in all the
conflict.

The film's strongest feature is its intimate
focus on personal stories. Most of the
characters have about thirty seconds to
establish themselves before their first violent
encounter, and not a single one fails to seduce
us in time to make us care about the outcome.
Terrance Dashon Howard gives a heart-
breaking performance as a black director,
humiliated by white authority and scorned for

Exhilarating
ride
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it by his wife; Matt Dillion provokes outrage and pity
as an embittered cop, and Brendan Fraser delivers a
great laugh as the posh WASP DA, scared he'll lose
votes when the press report he was carjacked by black
youths: “What we need is a picture of me pinning a
medal on a black man.”

Haggis's yarn is relentlessly tense and unpredictable,
and although he spends twenty minutes too long
fumbling to tie up the ends, his stories are woven with
a skill that's destined to become a screenwriter's
model. A wry, moving and utterly gripping distillation
of man's needless inhumanity to man.–CE

■ Crash

The Machinist 
Trevor Reznik (Christian

Bale) hasn't slept in a year. He's
a living skeleton, watching
time stand still while he works
in a hellish factory amongst
grinding machines.

It's rare to get a movie that's
impossible to define, but The
Machinist confounds and
impresses in equal measure.

The story opens as a dark
thriller, twisting its gritty
drama round into a dreamlike
nightmare. This strange mix
removes familiar themes that
could allow us to second-guess
the plot, and we share Trevor's
deeply uneasy relationship

with reality. Trevor's insomnia
is making him depressed,
paranoid and bulimic, and
there aren't many people he can
turn to.

He's spending his long nights
talking to hooker-with-a-heart
Stevie (Jennifer Jason-Leigh),
someone who appears to
understand him.

There's also the friendly
waitress at the airport
restaurant, with an adorable
son, whom he befriends.

They make life bearable until
a terrible accident at work
sends his guilt spiralling out of
control, forcing him to confront
the very thing that's kept his
eyes wide open.

A strange post-it note
containing a 'hang-man' puzzle
seems to be leading him to
answers – but will he want to
confront them? 

And who is his new friend?
This film contains some

amazing performances,
particularly Bale as painfully
thin Reznik, drifting like a
ghost through a world starved
of colour.

Pay attention and the clues
do lead to some kind of
solution.

But it really will keep you
guessing even after the second
viewing, eventually making a
crazy kind of sense. Director:
Brad Anderson. –JN

■ Before Ryan
Phillippe signed on,
Heath Ledger was in
talks for the role of
Hansen.

■ One of the things
that inspired the movie
was that Paul Haggis
was carjacked himself.

■ Sandra Bullock was
so committed to
appearing in this film,
that she bought her
own plane ticket to fly
to the set.

■ There were several
gaffes. In continuity,
just after Farhad fires
his gun at Daniel, the
camera cuts away and
then cuts back. When it
returns to Farhad, the
hammer of the revolver
is once again cocked,
which it would not
normally do – and it is
presumed that Farhad
didn't pull the hammer
back again since he
was stunned at what
he had just done.

■ When Cameron
pulls over to the street
corner to let Anthony
out of the car, after
their run-in with the
police, you can see
Anthony's legs getting
out of the car. Then
they are back in the
car talking and only
then does Anthony get
out.

■ When Daniel is
leaving his daughter's
room after the cloak
story scene, he pauses
at the door to look at
her. The light switch is
in the down position
and the lights are on.
We see the daughter in
bed with the lights on,
and then cut to Daniel
about to leave the
room where the light
switch is now up, and
he turns the lights off
by flipping it down.
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SEATS BOOKABLE ACCESS/VISA/SWITCH LICENSED BAR

Sandra Bullock Matt Dillon
in one of the best reviewed films of the year
CRASH (15)
3.30 6.10 8.40

CHARLIE AND THE
CHOCOLATE FACTORY (PG)
3.00 5.40 8.20

6 September - Tickets on sale!
Gala Celebrity Reception/Premiere
PRIDE AND PREJUDICE (U)
Starring Keira Knightly Brenda Blethyn
Opens 16 Sep in both screens! Now booking!
3.00 4.30 5.45 7.30 8.25


