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IF you’re the type of
person who can be found
singing I’m Holding Out

for a Hero into your
hairbrush while doing the
housework, Footloose is
definitely for you.

The foot-stomping, hand-
clapping show is nothing
short of brilliant.

In fact, it was so good that
I didn’t want it to end. And,
judging by the people
dancing in the aisles of the
Mayflower on its opening
night, I don’t think anyone
wanted it to. The show was
bursting with so much
energy and life that it was
almost impossible not to tap
your feet.

It was packed with classic
80s pop songs, including the
title track, Footloose, and
Let’s Hear it for the Boy. They
seamlessly narrate the story
of Ren (Derek Hough), a
Chicago boy who moves to a
small town in the South
where dancing is banned. He
falls in love with the
preacher’s daughter and
finds himself fighting
against her dad’s will and
the town’s bizarre laws.

Derek Hough stunned the
crowd with his dance moves,
reminiscent of Michael
Jackson in the 80s. He slid
and bounced across the
stage like he owned it and
hit every move with the
energy of a child who has

eaten too many Smarties
and the ability of a world-
class music video dancer.

His good looks and
charisma added to the
feeling that he wouldn’t look
out of place leading dancers
in a Britney Spears or
N*Sync video.

His object of affection is
rebellious preacher’s
daughter, Ariel Moore,
played by Lorna Want. Her
performance was electrifying
and she belted out the
Bonnie Tyler classic with
feeling and passion, making
it the best song of the show.

The youthful cast kept up
a constant stream of energy
through the musical and
even the characters with
smaller parts shone through
with star quality. Lisa

Gorgin, who played Ariel’s
best friend, Wendy-Jo, was
fantastic and I wouldn’t be
surprised to see her as a
national superstar in a few
years. Natasha McDonald,
who played Urleen, wowed
the audience with her voice,
which isn’t surprising as she
is a member of the London
Community Gospel Choir.
Well-known faces such as
Cheryl Baker and Johnny
Shentall helped the cast
bring the house down for a
foot-stomping, mind-
exploding finale.

Sadly Footloose has left the
Mayflower and is on its way
to Birmingham for the next
leg of its UK tour but if it
does come back to
Southampton I’ll be there
with leg warmers on!

REVIEW: Leg warmers
at the ready, Laura
Downton is wishing for
a return of Footloose

Moving
show

Bursting with energy
EVA CASSIDY was
unknown outside her
home town of
Washington, USA, when
she died at the tender
age of 33.

But within a few
years Terry Wogan
discovered her
haunting rendition of
the Wizard of Oz
classic, Over the
Rainbow and was
playing it on his Radio
2 breakfast show. The
song touched many
people, and her album
was soon at the top of
the album charts in the
UK and beyond.

Now there is chance
to trace her life
through the moving
show, Over the Rainbow,
The Eva Cassidy Story,
at The Kings Theatre,
Southsea, on Friday,
February 10, at 7.30pm.

This touching musical
play pays homage to
the Cassidy
talentthrough a
dramatic storyline and
27 of her favourite hits,
and will star Nicole
Faraday, from ITV’s Bad
Girls, as Eva Cassidy.

This sad but
uplifting play follows
Evagrowing up and
performing with her
musical family through
to recording her first
album, with Chuck
Brown and her
boyfriend and mentor,
Chris Biondo, Live at
Blues Alley.

A hugely talented
cast of actors and
musicians recreate over
25 of her stunning
arrangements,
including Fields of Gold,
Songbird and Over the
Rainbow, paying
genuine and heartfelt
homage to a true artist.

And audiences will
have chance to see the
new face behind the
lead role, Nicole
Faraday, best known for
her portrayal of
Snowball Merriman,
glamorous murderess in
ITV’s smash-hit
televison series Bad
Girls, and as former
series regular Dr
Heather Lincoln in
BBC’s Casualty.

Tickets are £15 for all
seats — with
concessions — are
available now from the
Box Office on 023 9282
8282.

More magical than ever
REVIEW: The Wizard of
Oz, Theatre Royal,
Winchester 14th and
15th January

THE Claire Goodwin
Theatre Arts School has
come a very long way since
its humble beginning as a
one-class dance school in
Kings Worthy 30 years ago.
In the early years, the
village hall was the venue
for its annual production,
performed largely to an
audience of doting and
proud parents. Often short
of costumes, props,
equipment and occasionally
talent, the school never
lacked enthusiasm and
dedication.

That same enthusiasm and
dedication fused with
masses of talent, exploded in
an evening of sheer delight
and brilliance in this year’s
re-working of the enduring
tale of Dorothy’s adventure
in the land of Oz.

Clever interweaving of
modern songs and routines
with the definitive originals,
such as If I Only Had a Brain
and Somewhere Over the
Rainbow, ensured that every
member of the cast of 180,
whose ages ranged from
three to eighteen, had the
chance to take part and
perform his or her socks off.
The staging and
choreography of some 50
routines, would have
provided a daunting
challenge for Bob Fosse, but
Claire Goodwin and her
magnificent team pulled it
off brilliantly.

In a production in which
everyone worked with such
verve and confidence, some
individual performances
deserve special credit. Judy
Garland herself, would have
appreciated the charm and
poise which Emma Saunders
brought to the part of
Dorothy. Scarlet O’Mara gave
a wonderfully convincing
performance in the role of
her mischievous dog, Toto.

Jenny Goode, Aimee
Hodnett and Lily
Girdlestone as Scarecrow, Tin
Man and Lion respectively,
each brought humour and
individual interpretation to
their roles — not an easy
task given the definitive
performances by the
originals, Ray Bolger, Bert
Lahr and Jack Hayley in
Arthur Freed’s 1939 film. In
Elliott Sturt, as the Wizard
himself, we saw a
performance short in stature
but tall on self-assurance
and clarity.

Amongst a group of
excellent boys, George Slade
is a dancer with true
professional potential, whilst
Daisy Webster’s rendition of
I Can’t Say No as well as her
attack throughout the
evening, would have
delighted the fiercest of
professional theatre critics.

As far as this one is
concerned, he’d follow this
cast down their Yellow Brick
Road’ any day.

Footloose and fantastic — a scene from the show

BEAUTIFULLY directed by David Taylor,
writers Terence Brady and Charlotte Bingham
have conjured a thoughtful adaptation of
Rosamunde Pilcher’s magical novel. Life is
the sum of the decisions we’ve made, and The
Shell Seekers examines just what it means to
deal with the results of these choices.

The question is whether you can live with
them. This is certainly the riddle that
Susannah York’s character, Penelope, is trying
hard to answer. An elderly lady recovering
from a recent heart attack, Penelope is beset
by flashbacks to her childhood in Cornwall,
and fights to
keep her
independence
despite the
selfish desires
of her three
adult children.
Predictably
some old
regrets must be
finally
reconciled
before she can
make her
wisest decisions
for those who
will outlive her.

Susannah
York brings
playful dignity
to her defiant
matriarch,
whose bossy
offspring 
could veer
dangerously
towards 
the one-
dimensional.
Carol Holt is the no-nonsense Nancy, the
overly responsible oldest daughter, and her
snotty, though understandable, frustration
with her rebellious mother is played
successfully for laughs.

Outstanding support comes from Martin
Wimbush as her stoic husband, George. Baby
brother Noel (Damien Matthews) is Nancy’s
polar opposite, though he shares her aim of
possessing Penelope’s valuable paintings, and
enjoyable arrogance. ‘Good daughter’ Olivia
(Karen Ascoe) achieves her depth by
betraying her mother at a crucial point,
despite her initial decency. At odds with the
conniving, squabbling inner family are two
young lovers — the beautiful Antonia (Olivia
Llewellyn), and the shy gardener Danus
(Nicholas Atkinson). They gradually return
Penelope to the sunlit seaside of her Cornish
childhood, embodied by her beloved father’s
titular painting.

Jack Thompson’s elegant lighting lets
narrative flow gracefully between the unique
radiance of Cornish beaches and the
summery flush of the landlocked Cotswolds.
Praise must go to the set design by Simon
Higlett for his appropriate use of a real
frame around the stage, and then for creating
more frames within frames. This perfectly
captured the theme of each human memory
containing its own precious works of art.
Ultimately a memory is all we can have left
of those we loved the most.

Life in a
nut shell
REVIEW: Joanne Neilson was 
at The Anvil, Basingstoke, to see
The Shell Seekers

Susannah York...’playful
dignity’


